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[n 2005 the MAE-Austrian Museum of Applied Arts/Contemporary
Art (MAK-Vienna) organized a major exhibition on wkivo-e. Around the
turn of the 20th century nkivo-e prints acted as the ant messenpgers of
Japanese culture and they changed and influenced European art, As we
planned the 20035 exhibition we considered the current cultural relation-
ship between Europe and Japan. In 2005 and today, moreso than in 1900,
greater numbers of people in both East and West are interested in cach
other's culture.  In our discussions with these around us we found that
Japanese comics ~manga - have a growing influence on younger genera-
tions, and even if they don’t know exactly what is involved, older genera-
tions at least know the term manga. This was the starting point for our
first exhibition on manga: Explaining to people what is manga today,
what are the principles of marmga. With these goals in mind 1 decided to
focus on the works of only \wo marga artists and we enlunged those
works 1o almost two meters in height, The most surprising thing we
discovered was how this enlargement process further revealed the great
quality of their drawings. These cnlarged images allowed exhibition
visitors to explore and understand the artistic value of these manga

For this exhibition we selected pictures from “MARS™ (1996-2000)
by Fuyumi Soryo, an artist who is very well known in Europe, and from
"Drerby Jockey” (1999 - 2004) by Tokihiko Ishiki, an artist completely
unknown outside of Japan. Each has a very individualistic style and cach
reveals ways of moving beyond the schematic mass production that
dominates manga industey,

We were particularly attracted 1o Ishiki's style. The spontanesty of his
style, the quickness and vitality of his ink strokes are quite surprising.
Even if his work can be classified as “typically Japanese” and “tvpically
marga” his lines are evocative of Furopean etchings. Aspects of three
dimensionality, light and darkness are interpreted with fine clustered
Tines. When T first saw drawings by Ishiki, [ immediately realized that his
success 18 based on both the storyboard and hiz unique style.

The exhibition™ UAAALAN MANGA-On the Aesthetics of a Trash
Culture,” on display from 3lst August to 4th December 2005
MAK-Vienna, was a huge success. About 30,000 visitors of all ages
came lo the museum (o learn about this "foreign literature,” We started a




marga  competition with Tokihiko Ishiki and in the process we
discovered that there iz quite a strong "manga scene” in Vienna, and
indeed, there are many people who would like 1o become a professional
rranga artists. Some of them are telented graphic designers, while some
use the moanga style 1o express their ideas and feclings (o others in manga
communities, These are very active organizations and there is no doubt
that mamga has made many voung people more and more interested in
Japan, Japanese art and eulture, The majority of students of Jupanese
studies and langunge at the University Vienna began their studies thanks
to their greal interest in mange. During his stay in Vienna in December
20035 Tshiki gave o lecture at the University Vienna, discussing how a
“real mearga artist” works and explaining the conditions for creating
interesting mramga in Japan, This may have been the first time that the
students in the andience were able to interact directly with a manga
artist.

Today we are at witnessing a phenomenon similar to that of the last
quarier of the nineteenth century, when the Japanese woodblock print
arrived in Europe and exercised a decisive influence on the arts and ideas
of the western world. The guestion of whether or not manga will be as
significant for the development of our viswal culture as the Japanese anl
of printing over o hundred vears sgo can only be answered with a
decisive “Yes".

Tt may be unusual for a muscum to hold & mange exhibition. But all
the while others have followed our lead, centainly with other concepts
and ideas underpinning their plans. The MAK-Vienna will continue its
engagement with mango: we are collecting monga works for the
muzeum and we are planning a second show for the near future. That
exhibition will focus on the creative aspects of mamen  artists:
"MAKINGAMANGA" will show the manga process from the initial
concept to the finished product

Dr. Johannes Wieninger
Curator for Asia
MAK-Austrian Museam for Applicd Arts / Contemporary Art
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